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O.Y THE AJPTOGGIATVRA. 


69 


The Appougiatura, a small note preceding one of the ordinary size, is generally a 
note of suspension, as it does not always partake of the harmony of the note which fol¬ 
lows it, and from which it derives its time._ There are two kinds of Appoggiatura. 

the one being above the principal note called~tbe superior , the other below it the in¬ 
ferior._ The interval of the superior may be either a whole ton e, or semitone ; but 

the inferior, is always a semitone below the principal note._The Appoggiatura 

generally takes one half Ihe time of the principal, and when the latter note is dot¬ 
ted, two thirds-As the Ear is gratified by being kept in suspense, the Appoggia¬ 

tura (particularly in slow plaintive Melodies) should seldom be hurried.— When 
it precedes the last note of a Phrase, or termination of a Melody, its time may be 
prolonged, and the effect highly improved by gradually incorporating it with the 
last note, by the Aid of the Glide, and subduing the tone during its performance 
to a mere whisper. 



When the Appoggiatura is written as a semiquaver, or demisemiquaver in quick move¬ 
ments; it still derives its time from the note which succeeds it, otherwise, a wrong ef¬ 
fect (which I have frequently heard) is the result 
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•£*■ * >v 



When a principal note is preceded by two or more small notes, they are generally 
slurred , and played with rapidity, this however is not an invariable rule. 



1L HI jUj Hjt Jij .11 IIJ Jjj . 

• , Ih ^ when judiciously introduced, has a most beautiful effect * it 

8 ,, V ,,aW,n 5 lhe off the holes instead of lifting them! bywhich means 

"" r^r "° <CS Wlfh a con1inuit >’ of tone may be exquisitely blended . The fingers of 

fore«/f«!lw n p | OU 5 h # t h < 0 i. be ! ,ra ^ n .° ff toWard8 <he of <he hand, and those of tlieright 

dually will otherwise appear flat. The highest note’where'the'eli '" S 80 S '' a " 

generally be forced- but should it bo .f i • . *“ e 5 ,e is marked should 

I'laying piano or subduing the tone, the effect may"be ^.dueed' ' »n.l 'pe'rfectTy r - Va V < nS ° n 
When more fingers than one are employed to produce t l.i.eb ^rFecUy m tune.-, 

ment must be simultaneous.^ If i Glhle be marked from cTTtV ^lV ^ ~ 

must always be fingered as the lowest C|| or Ctf _ If from the Cjj'S'l V* f ' lf 

hove, it must be fingered as the Harmonic of Ffa with the second r' *' t**? ' ne 
hand down. — If f Pom Dljy OP D * on tl,e 4U1 he ‘the L if f, “ Ser ° f <h ° Irf< 
Tl.o following are of .he moat effective Glhlea’on .he riu.'e d< "*' n - 









































































































































































































































































































































Very slow. 
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YiBi{ ation (marked thus ■**) is an Embellishment deserving the utmost attention 
of aii those who are anxious to become finished performers on the Flute, it oughtto 
resemble the beats, or pulsations of a Bell, or Glass, which will be found to be slow at 
first, and as the sound gradually diminishes, so will the Vibrations increase in rapidity. 

There are three ways of producing this effect,_by the breath— by a tremulous motion 

of the Flute, and by the Shake._ If by the breath; the moment the note is forced, sub. 

due the tone, and on each succeeding pulsation, let the tone be less vigorous. When the 
Vibration becomes too rapid to continue the effect with the breath, a tremulous motion must 
be given to the Flute with the right hand, the lips being perfectly relaxed, ami the tone 
subdued to a mere whisper._ The following is an Example where the Vibration is pro¬ 

duced by the breath. At the commencement of the semiquavers, the tremulous motion of 
the Flute will be requisite. 
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The succeeding Scale of notes, is one in which Vibration is the most effective, al¬ 
though by the aid of the breath and tremulous motion of the Flute, almost every note of 
the Instrument may be similar influenced. It will be perceived in the marks of fin¬ 
gering, that to some of the Vibrations it is only requisite in the Shake to cover half 


the hole, and to others, a much less portion, bringing the finger in contact with the 
edge only; but this must be regulated by the Kar. 
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O.V THE CHEO MA TIC 8 C ALE. 


The Chromatic Scale is so much introduced in modern Music, that Ama eius 
should make themselves perfect Masters of it. When properly executed its effect is 

perhaps the most brilliant the Flute is capable of producing-It has been compared 

to the “Sky Rocket’.!— a Torrent of Sound” “Over vhel ming Stream of Tone” &c. 

It ought to be practised very slow at first, that the Far may the more readily detect 

the omission of a single semitone-The Notation of the Chromatic Scale is not 

always the same, but depends on the Key in which it is written. Its appearance how¬ 
ever in any key is such as instantly to convey totheFye, that it is a (liiomatic pas¬ 
sage, but if its execution be allowed to depend on rapidity of sight, it will never 

be delivered with just effect_It should therefore be so well studied as always to 

be at the command of Memory. If I meet with a Chromatic passage, I merely look 
at the first and last note, and calculating the time the group of Notes are to be play 
ed in, have no further difficulty. 



The greatest difficulty I find with my Pupils, is in getting them to pass O 
from upper Dfc| to D# without making a brake, thereby destroying the even. O 
ness of the Scale. At the latter, (D$) and the following three Notes, the fin 
gering ought to be precisely the same as the first Octave, recollecting to 
keep the F|| key up for the upper F#. 


Chroma tic S cale descending. 
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The following should he carefully practised with the Articulation marked. 

The great difficulty is, in getting the Tongue and Fingers to move exactly together. 





In .h. e«.OM»T.C SCALE, I purposely .mi< in the ..end octave, the con 

Jv bTr " , any Jr k ° r V" Ch '" ay ° MU ' in tirsl ’ an '' in "*• ‘hi""ho« which 

raa) he found m the second octave. By their insertion, the appearance of the'sratc ; 
more confused, as the following will prove. 1 F S<a,p ,s 



































































































































































































OoV IP LAYING OCTAVES. 

effect* produced on the Flute, which ought to claim a grealer at 
tention in me rupuinantheacquirement of playing Octaves. Iheir practiei *trengthe 
ami gives great flexibility to the lips, as every secoml Note (whether the Note* ascent 
or descend,) requires a slight alteration in the Kmbouchure. Ihis howevct is proi uc 
when the second is the highest Note, by an additional pressure of the Flute on t le u 
dor lip; and when the first Note is the highest, by relaxing that pressure for th. 

second . 

Ascending Octave passages are generally 








































































































































































































































































































































































































































































































































































































































































Octave passage' articulated. 



'I'lit* following Articulations inav be applied to the above passage, and prove to be 
excellent practice. 



" Nel cor piu 1 ’ in Octaves descending. 


Andante. 
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ON T 11 K TURN. 


Tli* TURN, marked thus 4“ or thus<*-, consists ol four nates— If the ft . 
lone from the Note the Turn is marked upon, the lowest is generally a semitone, ami 
versa. There arc however Turns, as will he seen by the following examples, where t ie 
highest, and lowest notes are only semitones from the principal Note.— 

When att or 5 is marked under the Turn, it indicates that the lowest note only should be 
influenced itr them._ When the Turn is placed after a Semibreve, Minim, Crotchet,or Qua. 

_ ... i 1. . A: _I I I_ 4 l _rr_J_1_ 1 f__ nwAV^Aiis Itlli ttliPll llbf. 


(JU lltriiccu V lixui • M mil mu a Ml II is juai/tu nnvi « ~ , 

>er, the time occupied by the Turn is deducted from the previous Note; 
ed befofe, or immediately over the Note, if the principal be succeeded bj 
the Turn must begin with the note above, and when succeeded by a lowei 
with the note below. 


but when it is plac. 
by a higher note, then 
er note, commence 
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O N T H K S 11 A K K . 


'J’HK acquirement of the shake(fr) is indispensable to the accomplished performer on any install. 
; and if is considered one oft lie highest attributes to the vocalist. Like all ot her embellish¬ 
ments, if it is not executed to perfection, it only mars the very effect it is intended to produce. 
The shake consists of an alternate reiteration of any note with the tone or semitone abo\e in 
the scale, with its resolution of two or more notes . No other exercise gives such flexibility and 
muscular power to the fingers aslhepraetieeof tliesliake.'lhefirst and second fingers of the left, and the third 
of the right hand, are generally the weakest. The shake must depend upon the free action of 
the fingers only; for if there Is any movement of the arm, there will also be one of the flute,and 
consequently an unsteadiness in the tone. The fingers should not he raised higher than the ke\s. 
the best way to practise is by beginning very slowly, with an even , clear , and powerful tone on 
each note, ami proceeding gradually quicker, always being careful that the note to which you 
shake shall be full sharp . A difference of opinion has long existed whetherthfvshake^should 
commence with the lower or upper note. If the tone is sustained from the note on which the 
shake is marked , thus — 



the effect will generally he correct . 


If the tone is allowed to cease, for the purpose of taking breath, and the shake he com¬ 
menced with the upper note, an accent is given to it which is always objectionable to my ear-.thus. 


dt^ 


-- t irf 1 1 ! 1 

•t j 1 * . 

—|-1—f—f—^—1- 

■ - /// : 
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If a succession of tin* same notes em¬ 
ployed in the shake occur before it, 1 
should then continue the passage by- 

commencing with the upper note, but would not force it more than the note below 
In elucidation of this I give Ihe following passage, which occurs in the andante or Beetlunens 

celebrated Pastoral Symphony: — 



It will he perceived that in the original or upper 
notes, with a slur over them; now if Ihese were not 
breath (as 1 have marked them in the under line), I 
ly have placed crotchets there. 


line the first bar has quavers of the same 
intended to be slightly accented with the 
am inclined to think Beethoven would mere. 
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I make the first note 


. As the whole passage is intended to give an imitation of the nightingale the 

of the semiquavers in the second bar as short as possi de, ® gn< g < . 

imitation intended; and as the shake is preceded by a succession of the same note, employ, 
ed In it, the effect will be more just by beginning with the upper note If I am wrong 
in mv conception and execution hf this passage, I can only assert that the way it is 
marked in the under line is that of my performance, which has never e 111 8 

mark of censure; .n,l having played it very frequently at the Hh,lharm„,HeConcert.,thr 
orchestra and audience of which are composed of.some of the most distlngui. P 
ors and amateurs in the kingtlom, presumtive evidence at least is a on it o my > fe 
rect. ^The preparation of a shake anti its resolution may vary, as will he st < n ) mv «u_ 
rangement of the general scale of shakes, where the difference of the major and minor are 
pointed out. When a shake is marked at the termination of a solo, adagio, or plaintive air, 
various resolutions, such as turns anti cadenzas, are occasionally introduced. I have there, 
fore supplied the amateur with abundance of these, and their selection, adoption, or re_ 
jection, must depend upon his own judgment. If the master will take the trouble of trans. 
posing these in various keys, an inexhaustible source of practice may be obtained. In a 
spiritetl and brilliant composition the shake should be as rapid anti the tone as clear anti 
penetrating as possible, anti the turn or resolution equally as rapid as the shake. Should 
there be a pause over the note, in addition to the shake, and 11 - cadenza” marked under it,the 
duration of the shake anti its resolution become a matter of taste with the performer. 

In adagios I frequently commence the shake very slow, anti as I decrease in tone I increase in 
rapidity. There are several situations in which shakes are introduced, which will not admit 
of a resolution. I will instance the first bar of my second improintu, attached to the minor scales 

r . ■ ■ 
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rp may also he a succession of notes with a shake on each, when the last only is to he resolved. Kx: 
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A passage written 
thus_ 



is generally 
played thus. 



but if the performer has flexibility of finger equal to the execution, the effect would be much bet. 


ter thu 





thi'." *(h h qu»w” ark "i. 0n a “ "" n,n,,l> Umo >»» follow, the resolution take, place on 

' 1,1 t,,e "" 


i? 0 cer tainty nf its completion ■ 

the m «He*»ctly as Icoiteetre they ought to he pl^ed, with the easif*t fine' "!* ? «ym phonies and overtures of every classic author, mark tug 

great use to all amateurs who have the advantage (Splaying m oreheatra-w'aSiVfl wo^k h^l^'l* 19 '' <0 * Bo . ok of this description would l»e t.r 
r nteraplated, J must for the present relinquish the Mention ? ^ '* worlc has a!ready increased to much more than was or.gma'lly 
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T W E LI & E X E X € I S E S . 

written expressly for the Articulation of 
Double Tongueing. 


9.5 


Allegro. 
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JXdMM&rXICS. 

i'lu* first note being fingered in the usual way, all the small notes may be produced b\ 
an alteration in the Kmbouchure, and by an additional pressure of the Mute to the lip. 
Some of the upper notes may he facilitated by a slight variation in the fingering whu 1 
l have marked. This will be found exceedingly good practice for giving strength am 
flexibility to tin* lips . 
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